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new pragmatism: 3

new science, the: 340.

New York Intellectuals: 277.
l New York Poets: 277.

Noble Savage: 315.

nom de plume: 271.
nonfiction novél: 257.
nonperiodic sentence: 384.

nonsense verses: 193.

—f = e}
nouveau roman (noovo’ roman’): 258.

novel: The term “novel” is applied to a great variety of writings that have ;
[t (]

common only the attribute of being extended works of fiction written iy
prose. As an extended narrative, the novel is distinguished from the din
story and from the work of middle length called the novelette; its magniwde
permits a greater variety of characters, greater complication of plot (or plot),
ampler development of milieu, and more sustained exploration of charactr
and motives than do the shorter, more concentrated modes. As a namtive
written in prose, the novel is distinguished from the long narratives in vers
of Geoffrey Chaucer, Edmund Spenser, and John Milton which, beginning
with the eighteenth century, the novel has increasingly supplmltt‘d Wilhiln
these limits the novel includes such diverse works as Samuel Richardson!
Pamela and Laurence Sterne’s Tistram Shandy; Jane Austen’s Emmnia and ViIEll_“'I
Woolfs Orlando; Charles Dickens’ Pickuick Papers and Henry James’ The Wing
of -'hf’.the; Leo Tolstoy's War and Peace and Franz Kafka's The Tridl _El'“fi
}_{e"f”_lg“’a)"s The Sun Also Rises and James Joyce's Finnegans Wake; Doris Le
sing's The Go!dc:u Notebook and Vladimir Nabokov's Lolita. 1
on the other h'mdmi:s EV%] i al W AR Enghsb na[]]lj? g Jiedle ne®
e ‘waq’a ‘henved from the It:lllqzln novella (litera L.RN here ¥
g mnc&iob 'ort tale in prose. In f_C)Lll"te(‘Ill:h—CCller ; ,;:iaiol“; the
oy T - ns of sglch tales, some serious and some Scav ] g

10wn of these collections is Boccaccio's Decameron, which 5555 o

able in English ¢ : the
§1Sh translation a¢ any well-stocked bookstore. Curtety ©

L1l

novella” or 1 quiv

novelette: a( n;ﬂ tl}e Genmn forin, Novelle) is often used as an s
Prose fiction of middle length, such as Joseph Conrs

Darkness o
r Thor : 2
s Mann’s Death in Venice, (Sec under short 5107}
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NOVEL 253

Long parrative romances in prose were written by Greek writers as early as
and third centurnes AD. Typically they dealt with separated l1",~ as
erilous adventures and hairbreadth escapes, are hap' i]}:‘:r “L lovers
who- e best known of these Greek romances, influendal inph}te:'.;med %

re the Aethiopica by Heliodorus and the charming };asmm‘-:l‘opean
lfv:k f-spcAT‘f's As You Like It) and Sir Philip Sidney's Arcadia were Elizabethan m:f
%:u:;tioﬂ‘-‘ of the pastoral romance of the ancient Greeks. See romance and‘pasmmf_
u Another jmportant erdeccssor of the novel was the picaresque narra-
e which emerged in slxtccr‘fth—ccntury Spain; see Michael Alpert, trans.,
Lazarillo de Tormes ‘and Ine S”".”dh'r (%003)- and Giancarlo Maiorino, At the
\fagins of the Renaissarnce: {ﬂzanﬂu de Tormes and the Picaresque Art of Survival
{2003}, The most popula: 1.nstar1fc., howc.ver, Gil Blas (1715), was written by
the Frenchmand Lesage. “Picaro 1s Spanish for “rogue,” and a typical story

Y - we

pades of an insouciant rascal who lives by his wits il

concerms the esca
dows ligtle 1L-3RY alteration of character through a long succession of adven-
~  res. B ".ﬁ.E.t}_‘?_rLl.s..f.‘Ei]}S_t}F_ in manner, episo i sty EE,

Ly mmpOSf‘- =T a sequence of events held together largely because they hap-
ened to one person), and often satiric in aim. The first, and very lively,
English example was Thomas Nashe’s The Unfortunate Traveller (1594). We
recognize the survival of the picaresque type in many later novels such as
Mark Twain's The Adm:_rg,u{cs of Tom Sawyer (1 876), Saul Bellow's The Adven-
res of Angie March (1 9%311(1 Thomas Mann's The Confessions of Felix Kmull
(1954). The development of the novel owes much to prose works which, like
the picaresque story, Were written to deflate romantic or idealized fictional
forms. Cervantes’ great quasi-picaresque narrative Don Quixote (1605) was
the singlﬁglg_gg_ijQHAanrpggnigor,of the modemn novel; in it, an engaging
madman who tries to live by the .deals of chivalric romance in the everyday
world is used to explore the relationships of illusion and reality in human life.

After these precedents and many others—including the seventeenth-
century character (a brief sketch of a typical personality or way of life) and
Madame de La Fayette's psychologically complex study of character, La

~ Princesse de Cleves (1 678)—what is recognizably the novel ag_we now think

of it appeared in England in the early cighteenth century In !Z}g_;ql?fﬁifi_..,
Defoe wrote Robinson Crusoe_and in J_?gg,__{\it1_ff_.Ff_ﬂf{d{fs; Both of these are
Sl picaresque in type, in the cense that their structure is episodig rather
than in the organized form of a plot; while Moll is herself colorful female
version of the old picaro—“twelve Year a Whore, five imes a Wife (whereof
once to her own Brother), Twelve Year Thief, Eight Year 2 Transported

Felon in Virginia,” as the title page resoundingly informs us. But Robinson

Crisoe is given an enforced unity f action by its focus on the problem of

Suviving on an uninhabited jglar;d, and both stories present sO con}:igcing a

central character, set in so solid and detailedly realized 2 world, that Defoe is

-often credited with writing the first novel of incident. |

. 1The credit for having written the first English novel of character..or

- Pychological novel,” is almost unanimously given to Samuel Richardson
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254 NOVEL

Virte Rﬁt’dfdfd (1740) amela is the story of 4
senty

- his Pamela; or .
:.;:thlllircufd young woman ‘who, by p;_‘l-l entdy S_ar“guﬂrding hisg belntmt":i ;ﬂ‘
DUt S ceceds in becoming the ife of a wild young gengey, ;
of his debauched cervant girl{ The distinction between the ngyy afn' inge, 11i
and the novel of character can be drawn shar;_)ty; but in the nOk—'-Ilnq.d:’-": (H
dent, the greatcr interest is 10 what the protagonist will do neyy an{‘i: of g,
the story will turn out: in the novel of character, it is on the prmﬁn hog . :._E.
morives'fm what he or she does, and on how the protagonist ) :g"ﬂm‘5 ,.;
will tum out.)On rwentieth-century developments in the nove] of chpcm'*'
see Leon Ed¢l, The Modern Psychological Nu‘ve.* (rev. 1965). For an a¢ ara-:[_:r s ift
the mode of aultural studies, of the genesis of the conception of Chamﬂ:w' = | Lz
novel, see Deidre S. Lynch, The Economy of Character: Novels, Marke; Ell‘; th § :
and the Business of Inner Meaning (1998). i l, | l

Pancla, like 165 greater and tragic successothchhardsun’s Clarissa (17475, ey
is an [epistolary novel:) that is, the narradve is conveyed endrely b, S
exchange of letters. yater = ovelists have preferred alterative devices for Iim'irj.b.J = F
the narrative poinf0f view to onc Ot afgr_h?r single character, but the epi;;d;g ' ti
technique is still occasionally revived-for example, in Mark Harris' hﬂlr{nﬁ; : S
novel Wake Up, Stupid (1959) and Ali:m alker’s The Color Purple (I@ o FinioiF
Linda Kauffman, Special Delivery: Epistolary Modes in Modem Fiction (1992). : i

Novels may have any kind of plot form——tragic, comic, satiric, or roms- F
tic. A common distinction—which was described by Hawthome, in his prefice /
to The House of the Seven Gables (1851) and clsewhere, angd has been adopeod k
and expanded by 2 number of critics—is that between two basic types of I

rose fiction: the realistic novel (which s the novel propet) and the romance.

The realistic novel can be described as the fictional attempt to give the efer
5f realism Dy representing complex characters with mixed motives who at
rooted in a social class, operate in a developed social structure, intendt vit - § ;
many other characters, and undergo plausible, everyday modes of expenerice.
This novelistic mode, rooted in such eighteenth-century writers as Defoz d  §
Fielding, achieved 2 high development in the master novelists of the nimrt?t‘ﬂd1 :
century, including Jane Austen, George Eliot, Anthony Trollope, Willan &
Dean Howells, and ‘Henry James in Englaum-:i_' and America; Stendhal Geor
Sand, Balzac, and Flaubert in France; and Turgenev and Tolstoy in RIJSW-l}-_
as.in the writings of Jane Austen, Edith Wharton, and John M'a“l!”“ v =
realistic novel focuses on_the_customs, conversation, and ways of d‘""hm;ﬂh{ e
luing of the upper social class, it is often called a nb&efg@ ; B
rose romance, on the other hand, has as its precursdr:s the chivaln? nemf-h
iddle Ages and the Gothic novel of the later cightccnth cen®®:
usually deploys characters who are sharply discriminated as heroet " ‘ﬁ.;.m! Vi
masters or victims; its protagonist is often solitary and relatively 150 tﬂiw,. :
- ::C:;l ;‘:;:E:}: fﬁnd; tt:f be set in .thc histoncal past, and th:—’ "T;:;fiilf;gﬁmff- i i
The plot of thet' s i v t'hat e Gn{; Yegcquenﬂ? o B
b st s PrOSCf_IOIIl&I.lCt’: empbhasizes adlvcnture an 1‘: o ncﬂgﬁ; S
S S o quest tor an ldcal‘ or the pursuit of an enemy> & .. prai® :
casionally melodramatic events are claimed by some €0
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-
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E lic form the primal desires hopes, and i

3 .. cymbolic ) ; terrors in the depth

. in Y . d to be therefore anal CPELS of the

; i mind and to 1210gous to the materials of drean. | h
i d folklore. Examples of romance novels 3 By e

o re Walter Scott’s Rob Roy

r;t;t';), Alexandre s The :I'hrﬂ: Musketeers (1844—5), Emily Bronts®
EVI hering Heights (1847),Jand an important line of American narratives wlﬁcli

. nds from Edgar Allan Poe, James Fenimore Cooper, Nathanic :
. :;iieleﬂl‘a" Melville to the writings of William lEaulkncr and IS?;]WI;}::?IZE‘.
Martin Green, in Dreanis ;?f Adventure, Deeds of Empire (1979, distinguishes a

ecial tvpe of romance, “the ac}vcnmre novel,” which deals with masculine
; Jventures in ic newly colonized non-European world. Defoe’s Robinson
Csoc (1719) 15 an early prototype; some later instances are Robert Louis
Srcvensnn*s Treastre Ish‘mnf (1‘883?, H. Rider Haggard's King Solomon’s Mines
(1886). and Rudyard Kipling's Kim (1901).
i Refer to Laurie Langbauer, Women and Romance: The Consolations of
Gender in the English Novel (1990); Deborah Ross, The Excellence of Falsehood:
Romance, Realisin, and 1Women’s Contribution to the Novel (1991). On the realis-
E sic novel in the nineteenth century see Harry Levin, The Gates of Horm: A
Smdy of Five French Realists (1963). On the prose romance in America, sce
Richard Chase, The American Novel and Its Tradition (1957); Northrop Frye,
“The Mythos of Summer: Romance,” in Anatomy of Criticism (1957); Joel
Porte, The Romance in America (1969); Michael D. Bell, The Development of
American Romance (1980); and for a skeptical view of the usual division
berween novel and romance, Nina Baym,. Novels, Readers, and Reviewers:
Responses to Fiction in Antebellum America (1984).

Other often identified subclasses of the novel are based on differences in
subject matter, emphasis, and artistic purpose:

Bildungsroman and Erziehungsroman are German terms signifying
“novel of formation” or “novel of education.” The subject of these novels is
the development of the protagonist’s mind and character in the passage from
childhood through varied experiences—and often through a spiritual crisis—
into maturity; this process usually involves recognition of one’s identity and
_ role in the world:)lhe mode began in Germany with K. P. Moritz’s Anton
= Reiser (1785-90) and Goethe's Wilhelm Meister's Apprenticeship (1795-96);;_ii'
includes Charlotte Bronté’s Jane Eyre (1847), Gearge. Eliot’s The Mill on f“j’
Floss (1860), Charles Dickens' Great Expectations (1861), Somerset Maugham’s
: Of Human Bondage (1915), and Thomas Mann's The fffagfc_fffmmmin (1924). A
! significant early critical discussion was Karl Morgenstern, On the Nature of
© the Bildungsroman” (1820, trans., Tobias Boes, PMLA, Vol‘._ 124, March,
: 2009)-@1 important subtype of the Bildungsroman Is ;ﬁh‘i,,gﬂl‘ﬁil‘?ﬁqgﬂiﬂ.m
: (“artist-novel™), which rcprcsex?ts the development of a novelist or oth-c‘r artist
from childhood into the stage of maturity that signalizes the recognition of

i ’ g : istic craft. Dickens’
:-. [hf protagomst's artistic Sestlny a]’]d mastery Uf an artistic cra

David Copperfield (1849~ aﬁc_tbﬁé‘i’déféa‘éﬁ“éilfﬁ;‘i_I"nws_t'zince of this type;
later and more developed examples include some major novels of the twenti-
¢th century: Marcel Proust’s Remembrance of Things PﬂSme913'“27)e_...H|§.&1¢;5.-
.]OYCc’s.A Portrait of the Artist as a Young Man (1914—~15)y?rhomas Mann’s
e L
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258 NOVEL

d from the art of the'cinema; the disl()(.‘a[-io
n of forms and motifs. fror'n myths anq drr1 Qf“mt
of conscionsness narration in a way hy, Coca,ns; ‘i
events into a drama of the life of the “linl{l €t g
hed a radical extreme in the second h.
ry (see posrmodcmism). Vladimir Nabokov Was a sy r;lj]f Of th,
te involuted novels (a work whose subject o € gy,
{its own genesis and dcvelqpmcnt—-{or example, his {ef_an
nr; ml‘lu‘[ingual puns and jokes; mcorp(?rated esoteric dagy iy i),
1 i in which he was an accomplished scientist); adopteg :t .
ol chess CrOSS\\’OI'd puzzles, and other games; parodied 0 m_tt‘
es from ’ well); and set elaborate traps for the UNWary regqe, 'I'tcls

[hel‘ no
is own as : : i
(and h of what is sometimes called the antinovel—},

a t is
vas also the era : . ! :
v ik i deliberately constructed in a negative fashion, relying for ;
w

on the deletion of standard f:lementS, on vio%ating traditional norms
. inst the expectations established in the reader by the —_—
playmng aga : f the past. Thus Alain Robbe-Gr Vel
methods and conventions O P e-Grillet, 3 1eyg,,
armiong the exponents of the nouveau romian (the new novel) iy France

wrote Jealousy (1957), in which he left ouF such stapdard elements 4 PIUI‘
characterization, descriptions of states of mind, locations in time anq Space‘
and frame of reference to the world in which the \‘vork 1s set. We are Simpl;
presented. in this novel with a se'quen.ce. of Pcrcepmons, mainly visual, whjcf]
we may naturalize (that is, make intelligible in the mode of standard nariy,
procedures) by postulating that we are occupying the physical space and shy.
ing the hyperacute observations of a jealous husband, from which we may
infer also the tortured state of his disintegrating mind. Other new noveligs
are Nathalie Sarraute and Philippe Sollers. See Roland Barthes, IWriting Degree
Zero (trans. 1967), and Stephen Heath, The Nouveau Roman: A Study in the
Prgetice of Writing (1972).

The term magic realism, originally applied in the 1920s to a school of
surrealist German painters, was later used to describe the prose fiction of Jorge
Luis Borges in Argentina, as well as the work of writers such as Gabriel Garcia
Mairquez in Colombia, Isabel Allende in Chile, Giinter Grass in Germany,
Italo Calvino in Italy, and John Fowles and Salman Rushdie in England.
These writers weave, in an ever-shifting pattern, a sharply etched realisi in
representing ordinary events and details together with fantastic and dreamlike
elements, as well as with materials derived from myth and fairy tales,See, fr
example, Gabriel Garcia Marquez’s One Hundred Years of Solitude (1967)

' i‘;‘:; tiglll‘)lf?_i_ll‘_}(])ﬂl.lim:iztlld—metaﬁction (an alternative is surfiction) “Sa;“
bl thor tle growing class pf _novels which ‘:1“-‘13_’““ from realism e
E e ro e of the author in inventing the fiction and of thc' e i

ing the fiction. Scholes has also popularized the term fabulation 4

MR mOdc-Of&eeWhee“ng narfative invention. Fabulative novels vios®
: _ml'varlom ways, standard 'n 1iess _I ; . d sonlctimt’s
Fo _ ovelistic expectations by drastic—an

evices adopte
the adaptatio
n of streat
action and
rimentation reac

and of d
sequence;
the exploitatio
story of outer

Such expe
pwentieth centt!

accou
employed Mt
terflies (a subj

v d “rork
ts eﬂ‘tm
» and on
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Jantastic literature; Gothic novel; graphic novel; magic realisim; novel o sesibiiey;

_,features of the novel, see atmosphere; character
tance and involvement; frame story; local color;

effective—expeniments with g1, .
F quence: am_i {'uswdns .of the everyday, the fﬁntasfir' form
< opymarish, 10 renaerngs that blur traditiona] g; g Mythical, ang ¢,
[::gou s or trivial, horrible or ludicrgy ‘ . i
e se€08 id Barthelme, Will
Dona arthelme, William Gagg R
Barth, ; » Robert ¢
S mond Federman, S:tﬁrt:nn (1975); Robeoover, and Ishmae] R eeq
ofictiont (1979)—an expansion of his 7 Fabulators Fabulation a4
ators

Meta .
. Mellard, The E.xplod(jd Form: The Moders, Novel in 4 (1967);  James
patricia Waugh, Metafiction (1984). For ,, i n::::éaﬁ(l%g); and

cion from ,

ist viewpoint, see Joan Douglas Peters, Femiy: ;
;;:;:( Briish Novel (2002). Refer also 1o i e] :’:;2:#1; A;I}f::ﬁg:'an and the Evolytioy
wre of the ab.mrddand black Tumor. 0ssary on the liters-

See fiction and narrative and narratology, Hiceer:

History of the English Novel (12 vols, 16254;?_.1)1? tﬁilzfﬁidt?vﬁ Sy
An Introduction to the English Novel (2 vols., 1951); Doroth SV az;zt survey,
English Novel: Form and Function (1953); Ian Wate, The Rise zf rh:l}v ! I?nt, }Tzc
Michael McKeon, The Origins of the English Nopel 1600~1740 (198?-"9(]5[%7):
2002); J. Paul Hunter, Before Novels: The Cyitural Contexts of él.";i ec:..
Century English Fiction (1990); Nancy Armstrong, Desire and Do;nfsrr'f ;fim I..
A Political History of the Novel (1990); Emory Elliott, ed., The Columbia H::;;f,’:.
of the American Novel (1991); and John Richetti, ed., The Columbia H:‘sraq-gf
the British Novel (1994). The Novel, ed. Franco Morettj (2 vols., 2006), consists
of essays by many critics on the history, forms, and themes of the novel as an
international literary type. Michael McKeon, ed., Theory of the Novel: A
Historical Approach (2000), gathers essays in literary criticism of the novel,
from its beginnings to the present. On the art of the novel: Percy Lubbock,
The Craft of Fiction (1921); E. M. Forster, Aspects of the Novel (1927); and three
later influential books—Frank Kermode, The Sense of an Ending (1968);
Wayne C. Booth, The Rhetoric of Fiction (rev. 1983); and David Lodge, The
Arnt of Fiction (1992). The Theory of the Novel, ed. Philip Stevick (1967), is a
collection of influential essays by various critics. The Czech émigré writer
Milan Kundera has written three notable meditations on the novel in Europe:
Testaments Betrayed: An Essay in Nine Parts (1995), The Art of the Novel (2003),
and The Curtain: An Essay in Seven Parts (2006). For a stimulating discussm.n of
the elements of fiction such as realism, metaphor, sympathy, character, and point of

view, see James Wood, How Fiction Works (2008).

For additional types of the novel, see absird, literature of the; detective story;
nov-

pighly

ce fiction; utopias and dystopias. F?r
and characterization; confidant; dis-

narration, grammar of; persona, fone,
ck character; stock

elette; realism and naturalisnt; romance novel; scien

! ; N 1ng; Sto
ad voice, plot; point of view; realism and naturalisnt; setiing;
Sltuations; stream of consciousness.
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